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I’ve been working on a new project of late, one that starts with a fairly big assumption: all music from the
17th–21st centuries, save for serialist pieces, contains traces of contrapuntal foundations from 16th century
music theories. Put in a less controversial way: there is at least one way to map out a path from what we hear
in a piece of music written in 2026 to some form of contrapuntal theory or practice that existed (or was being
developed) in the 16th century. My goal is to prove this by examining two types of musical categories:

1. development sections from pieces written in sonata form

2. “transitional” works of music that exist on the edges of musical eras (e.g., “Classical,” “Romantic”)
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